Brice Catherin
with
Melissa Garcia Carro, Maria Sappho & Eva Stavrou

KINDERLEBENSLIEDER Entry hall

music, dance, an art installation,
projected photographs & spoken texts.

Designed ideally for the pupils of a flute class, their Maria Sappho Kinderlebenskunstwerke

teacher and one tubist (or any other low wind instru- in di : th Brice Catheri : |
mentalist). N aIScUssion with brice Latnerin (artworks on the life of Children)  Visual arts

iInstructions for all the pupils
Form: art installation

Duration: minimum 30 minutes, possibly a lot more

Description and duration Kinderlebensunheimliche (the For the visual arts part of Kinder- Thir;]k of ”0_”'ttfadi“9|”a' flnate“a's ytoly C;gduse-;f?diﬂo?a'bonfs
. . . . lebenslieder, | asked Maria Sappho suchn as paint, pencis, clay, are not roroidaen. but wnat abou .
Foreword to the teacher (click) Uncanniness of the Life of Chil- to help me, and she came up with materials from nature? (Leaves, earth, rocks...) Materials from on d |Sp I ay_
Performers and tasks dren). enough ideas for me to not have to do WKH ELQ" /RRN DURXQG
Positions in the venue more than transcribe her suggestions. _
Di q - <HV LW-V VWLOO PH %ULFH WERZENS QanykasomHwant gfgqizvorks in the classroom.
leces and organisation N _ LW-V FRQIXVLQJ EHFDXVH , ZURWHKLYDAA\D \RXs8KRQ DOO VHH HDFK RWKHU-V ZRUNV /RRN DW WKHP
Positions in the venue on top of this section.) Later on, we started What do you think about them? Do you want to discuss
exchanging emails on this topic again. So, some them with the teacher and with their makers?
. . : : RI WKH ZRUGV EHORZ DUH P\ WUDQVFULSWLRQV RI ODULD-V
Descrlptlon and duratlon Idea”y7 your puplls ShOUId perform Ina oral instructions from the first discussion, and some Below are three pOSSible sched_ules you %ULFH-V LQVWUXFWLRQV WR WKH WHDFKHU
venue that has some kind of large entry DUH KHU ZRUGV GLUHFWO\ 7KULOOLQ Jmaz actgptv\melowe the one which
i : ; ; ; makes you feel you are enjoy- L . . . .
- . . All the artefacts that the pupils will be willing to share publicly will constitute the art
Cen) Is & work with musis, dance text. avisual  Should stand and move around freel, you o SOUND, Y SOUWUXFWLR QY WR WK XSLOY ngand getinghe most ot nstalaon nderebensiunstuere. The nstalato shod prfeably be
) ) ! ! ! ) ) ! WULFH-V LQVWUXFWLRQV WR WKH WHDFKHU practice. entry hall. It serves as some kind of overture to Kinderlebenslieder: an airlock
art InSta||atI0n, and Screened phOtogl‘aphS ItS ShOUId InSta” the VISU8.| al‘tWOI’kS Created by between the busy, loud outside world, and the intimate, friendly world of the concert
i i i i i venue.
duration is unknown because all the musical the puplls. (See Kinderlebenskunstwerke.) ODULD .V LOVWUXFWLROV WR WKH SXSLOV
parts and the texts can last for as long as you, You might also read some of the texts _ _ _ _ Schedule A Schedule B, oo If, for some reason, the installation has to take place inside the venue itself, then
the performers, wish them to last. | would say written by them (see Kinderlebensworte), Maria would like you to make visual artworks of three different types: Day Produce, create Vixing, changing Returning to ideas be it. In this case, give enough time for the audience to look at the artefacts in
.. . . . . . . . e s RO -W_ KHYVLMWDW Hdapti . . . . .
that the minimum duration of this piece is around  and possibly perform Torsion for Kids if it 1) Something 2D . 5 o 5 detalls hefare the saric pieces begin. You may even say a word of intraduction
. . . . . and make It Clear that Kinaeriebenskunstwerke IS part or Kinderiepensiieder.
thirty minutes. It can last a lot longer. proves more convenient or meaningful than in 2 __ 9 _ 9 __ P
the actual venue. In the actual venue, you should (A drawing? With paint? Anything flat.) 2 mperpanent mperpanent Remlarlﬂgesfg?gggtin 5 The way you arrange the artefacts to make the exhibition is left entirely up to
All the texts in blue are addressed to the pupils perform on stage Melody and Extended Humours, 2) Something 3D 5 3D impermanent R aneat you and to iz‘g*eﬂ‘ﬁz'r'sn-kérﬁ] tt?]eeyfifr;eif ;IrI) 25‘;?}”;&?) Z?g)tr?er; ;*r‘gnggzdb‘;p .
SpeCificaIIy. OKklI"m~™ klI'f BcZdKfZ Nmkl [ LdkcZ\bZ cZb e ° mpermanent 2P impelsr%zrannaeknet f08a 30 theme? My only advice, | think., is to not organise them KI n d e r-
Di~MfZ as well as most or all of the texts from Kin- (Atsﬁut'lgt“re in stone? In clay? In bread crumbs or pasta? Anything 7 2D 2D Anew [dea 0 30 E\ SXSLO :H GRQ-W ZDQW DQ\ f+HUH LV (OHNWUD-V DUW
. . . . not tiat. 3D 3D . . .
All the texts in burgundy are addressed to the derlebensworte. Torsion for Kids can be performed in 9 and HHS WKH (DPHHS DOWHUQIQ:WrItTingethan(t:re- ORE KHBR LY MEEY DRE KHEH LY OARARD Y IebenSWO rte
teacher specifically. the venue if there is enough room for the flautists to 3) Something impermanent (ephemerous) further Wo‘??ﬁtg[,%u?% not Jandomly. no need for ate your ideas in If | am alive—which seems . H ere
dance around and between the members of the audi- (These you can either make for real, or just imagine. The tion. Create and | ., e BIOsIDS | Order is not impor- highly unlikely since I ride W”tten texts.
. , - move on, generate | 5 infiuence each other | taNt, When an idea my road bicycle like a
7TKH WH[W LQ GDUN JUHHQ LV D itéel AneyhbtegiapRs stiauld aBX ISeLlsCrééned in the point of this piece is that it cannot last forever in our world. {ﬂgﬁ?gg%g}ﬁ%fé from day to day? Do you| IS exhausted, fee| maniac and already
. . . . . 0 back to the same
parents or guardians. venue, ideally on top of, behind or next to the perform- Maybe a sand castle? Or a pile of rocks? Or maybe it is just day fo the next. | one, waniing to develop a new one. nearly died earlier this
ers. Some of the visual artworks can also be present on a day dream, only existing in your mind? In both cases, you — year but am not slowing down i
Al th in black f includi ' P can documen_t them: take a picture, wr_ite a description, at all on the broken, slippery ring road The teXtS th at are nOt belng perfOl’-
the texts |n ack are 1or everyone, INClu |ng Stage record an audio representatlon—anyth_lng that keeps a Rl +XGGHUVILHOG ZKHUH ,-P VXUURXQGHG E\ EOLQG d b h .I . h b d.
the guest tubist. trace of the ephemerous work, or your idea of an taxi drivers and exhausted truck drivers on a daily me y t e pu pl S mlg t e diSs-
ephemerous work, but is in absentia of the real basis—we can look through the artworks and organise them

thing.) together. Better, you can ask Maria Sappho, except that by the time you played as texts as part Of the

Pieces and organisation read this she probably became the first world famous free improv pop star ever and

Foreword to the teacher (click) o - - E;ircyes(i)?g\]llizud:}yaﬁgoHi)r\];igng%’[t?mn;ag(?;guszar:}o?/ lives in a condo in Manhattan, and probably rules the NYC underworld too. (But give it a try.) K| nderlebenswerke
There are 4 sonic pieces which consist of: spending on the task? Do you gain happiness from ‘DLW ODULD MXVW VHQW PH DQ HPDLO VD\LQJ 9§, ZLOO PRVW OLNHO\ EH IRXQG GULYLQJ D WXN WXN LQ 7KDLODQG DQG WKRU installation
accomplishing something creative every day? RXJKO\ GRQH ZLWK VRFLHW\ , ZLOO VHQG P\ LPPRUWDO VRXO WR MXGJH ZRUNV DV , KDYH DOZD\V EHHQ NQRZQ WR GR *
Performers and tasks - 1 spoken text piece: Kinderlebensworte At any point, you may decide which pieces you want o
(Words on the Life of Children), performed by keep, which ones you want to throw away, which ones
) ODXWLVWV some or all of the flautists. you want to exhibit. You may discuss it with your
- 3 musical pieces: WHDFKHU EXW LQ WKH HQG LW-V DOZD\V \RXU GHFLVLRQ
- You will all play the flute; 0 Melody and Extended Humours, performed
- Some of you will also play the piccolo; by all the flautists.
- Some of you will possibly play other o OKkI*"m” kI'f BcZdKfZ
kinds of flutes, including traditional flutes Nmkl[LdkcZ\bZ cZb e  "~i*MfZ (Believein .
(see Melody and Extended Humours); Galina Ustvolskaya and Doubt Not), per- POSS|b|y
- One of you will play the wooden box formed by all the flautists and the tubist. _
(see OKkI*m~ kI'f BcZdKfZ Some of the flautists play the piccolo. One of TO rS I O n
NmklI[LdkcZ\bZ cZb e  ~i™"MfZ- Belietieem plays the wooden box.
in Galina Ustvolskaya and Doubt Not); o Torsion for Kids, performed by the advanced .
- You will write texts; flautists. fo I kl d S
- Some of you will read texts, or maybe ]
only one of you; These 4 sonic pieces should be played one after the other in If not perfOr_
- The most advanced of you will dance; any order. Bear in mind the following:
- You will take photographs; med In the
- You will make visual arts. - The spoken text piece Kinderlebensworte can be split into two
or three parts. The first part, or all of it, can be performed in the actu al venue.
7 X E Ny will play a rather simple yet entry'halbbefore the audience entersithe venue: There should ]
very important part in the piece OKklI*m”  not be a part of Kinderlebensworte between each of the three For the advan Ced pu p| |S ]

kl'f BcZdKfZ NmklI[LdkcZ\bZ c Zosieal pieces though. At least two musi-

NiNM T Z (Believe in Galina Ustvol- cal pieces should be joined togeth- There is a video P()Siti()n: Ar()u nd and W|th|n
skaya and doubt not). The tuba may er. (or a simple slide show) .
be replaced by a contrabassoon, - Torsion for Kids can be made of photographs taken by the the aUd|ence .
a bass trombone, or any other performed in the entry pupils, as well as photographs provided
very low wind instrument with hallin this case it with this score. It is called Kinderlebensbilder (Imag-
reasonable power. (That is to necessarily happens 4o on the Life of Children). It must be shown on the big-
say: not a double bass record- before the other gest possible screen, in the best-quality possible format,
er.) two musical behind and/or on top ofithe stager Kinderlebensbilder can be
PIECES. screened during the pieces and/or between the pieces. My personal
SDUHQWYV DQG JXDUGLDQV  <Ryfeference is to play the videos during the pieces. From a practical point of
will follow the view, however, it might be helpful to screen some photos while the musicians
Instructions in change position, for example going from the stage to the audience area to

perform Torsion for kids, and back. Kinderlebensbilder can also be cut into a
series of shorter videos. It may be screened only once, or a number of times, or in a loop during the whole performance. Read Kinderlebensbilder for
details.

There is an art installation called Kinderlebenskunstwerke (Artworks on the life of Children) consisting entirely of artefacts made by the pupils. The
exhibition of Kinderlebenskunstwerke should preferably be in the@ntih@ll» You will read more about it in the section Kinderlebenskunstwerke.

There is a post-Fluxus performance of non-performing for the parents and guardians of the pupils called Kinderlebensunheimliche (the Uncanny
of the Life of Children). It is simply a letter from the composers addressed to the parents and guardians, asking them to not
interfere in the work of their children, at least in the process of making Kinder-
lebenslieder. It also explains to them briefly some of the aims of this project.
During the last rehearsal, before printing/sharing the programme notes,
together with the pupils, you will define the order and possible superpo-
sitions of the sonic pieces and the video. This choice will depend
on your taste, your sensitivity and your intuition. In case of disa-
greement, you will have the final word as the teacher. Tell the

SXSLOV WR EH NLQG WR RQH DQRWKHU :H DOO KDYH GLIIHUHQW RSLOQ-
LRQV DQG LW-V ILQH

Actual.venue

Melody
and

Extended Humours
For all the pupills
(at least five flautists) BT
Form: music piece.
Duration: free but longer than one
minute per participant
(5 participants = at least 5 minutes;
8 participants = at least 8 minutes)
and possibly a lot longer.

the lowest note of the available range of the instruments in use.

(In the example below, | assumed everyone was playing the soprano flute.) By the way,

if a group includes a piccolo, a soprano and a bass flute, they all read the score transposed in

the most convenient octave, that is to say in their low register. It does not matter if the lowest G of

the alto flute is two octaves lower than the lowest G of the piccolo.In the score, they are still considered

and written as the same G. Instructions

5) Lastly, decide which pupils will play voice A, and which ones will play Voice B. The groups should be quite equal to the _puDlls
Instructions to

Position: On stage. . :
9 ' Kinderlebensbilder

Crafting the score
Writing Melody

Practicing Melody Practicing Melod : :
Writing Extended Humours ractcing Melody (Images on the life of children)
Practicing Extended Humours Your teacher gave you the score of Melody. Now, H Instructions to the pupils
Performing Melody and Extended Humours ’ R e e SR e how to read and practise it? Photography and VldeO Pup
! I (A L — P T T f—
_ N T 1) The teacher will el you ff you should read instructions for all the pupils  Take selfies with one or two
Performers and instruments et e e e e e oy voice A or voice B. You might play it on the people you really love except
L N - soprano flute, or any other flute. The teacher )
Ygunngge F;)Llj:”sz;{nw':‘ll atltle pliy :hesflg'lte. But L R ' will tell you. If there is a flute you would really . y?fur Farents' Add no filter, n(?[
you may piay any flute: your usu L E=sm= : EESSES OLNH WR WU\ WHOO \RXU WHDFKHU : €liect, no name, no comment,
soprano one, the piccolo, any other size T Quiip b= Fe Form - screeni ng ) nothing. We just want the photos

of flute, as well as any traditional flute,
the recorder, really anything that bears
the name “flute”.

Duration: free. Choose these people yourself.
Position. Screen on tOp or They do not have to be the most

beloved people in your life, but you

behind the performers_ should at least love them very

much.

2) Forget about the rhythm of the original

tune. Break it down to a series of really, really

long notes. Practise with one full breath for each
note.

Crafting the score 7KH LOWRQDWLRQ GRHV QRW KDYH WR EH SUHFLVH ,W:V PRUH

important that you take great care of the quality of your sound rather i n e r e e n SWO r e
. than focusing on the intonation. Is your sound relaxed? Wide? Focused? K d I b t
Airy? Soft? ) _ Performed by some or all of the Then select one or two of the selfies
4) You will see quartertones. Maybe you are not familiar with them. Theoretically, they are right (WO rdS on the ||fe Of Chlldre n) pUpI|S you took. Give them to your teacher.

in the middle of a minor second (a semitone), the smallest interval we traditionally use. (Pianists cannot FOI‘ Speak|ng VO|CeS May be performed ent”_ely Or In parts

play quartertones because they have keys only for the semitones. You have more pitches than
SLDQLVWYV +HUH ZH GRQ-W ZDQW VXSHU SUHFLVH TXDUWHUWRQHY :H MXVW ZDQW QRWHV WKDW DUH D
bit higher or a bit lower than usual. They often have weird fingerings.
Your teacher wil show you. . Ken text at these moments, but not systema-
orm:. SPO en lexts. : ; ; Collect all the photographs from
5) Now, thi [ lly i tant: . g
) Now, this one is really mportan tically between each music piece Jour students, Combine them reely

for each note, explore and- . .
experiment subtly, softly and Duration free with the photographs from the previ-

constantly with the quality of your sound: . . -
change the amount of air, the position of your mouth... :Zj)US production of Kinderlebenslie
er.

How is your sound now? Is it more or less relax? Wider or less
wide? More or less focused? Your teacher will show you ways of
changing the “colour” of the sound on each pitch. Also, explore the dynamic, :
vary it between ppp (the softest you can) and mp (pretty soft)."! After you h_ave c_omblned t_hem,
make a video file, or a slide

. show, on any convenient
Writing Extended Humours software. If some of
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O
O
T
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O
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X
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You, the teacher, will write the score
following my instructions. Melody and
Extended Humours is divided into two
parts: Melody and Extended Humours.
They will be performed simultaneously.
(You will understand how very soon.) You
need to write Melody for all the pupils,
EHFDXVH LW-V TXLWH FRPSOH[ $V IRU Extended
Humours, you should prepare the score

with the students, during the lesson. You will

understand how to perform what you wrote

all together in the section Performing

Melody and Extended Humours. But first,

OHW:-V SURFHHG ZLWK WKH ZULWLQJ

Instructions to the teacher

'"HFHPEHU

Writing Melody

This is a bit complex. You, the teacher,
should take care of it for all the students.

All art by Jasmine Matthews, Maria Sappho, Brice Catherin,
Colin Frank and Henry McPherson, unless indicated otherwise.

Graphic design by Mariabrice Sapphocatherin.

$XIXVW

1) Choose a traditional tune from
your culture. (In the example below,
I chose |h \bZk”eK, a Cypriot song.)
The choice should be made in
discussion with the pupils.

1) Each one of you, with the assistance of your teacher, will complete the following list of extended
techniques with things you want to explore or things that your teacher would like you to explore:

3) Now try again your favour-
ite extended techniques, and try to give to
your sound a humour, a mood or a quality you pick from
\RXU OLVW 3OHDVH MXVW GRQ-W SOD\ WKH PRRG ’“DQJU\p.fortissimo
EHFDXVH LW:-V QRW YHU\ VXEWOH DQG ZH DUH WWU¥EQJ WR EH VXEWOH 7KHQ . )
keep on playing the extended technique you chose and.transform :Ezgﬂg:ggz :g :Eg feuapc”r?er
your sound to another humour, mood-or-quality. Try to keep on Performers and reading
switching from-one"humour, mood or quality to another, on and
DQG TXDOLWLHV-=Q"D @ wWjthout changing the extended technique you are using.

multiphonics, quartertone fingerings, slaps, breathing noises, mouth glissandi, natural

2) Transpose every second note harmonics, singing inside the flute...

one octave higher, except if the
original interval is already larger
than a tritone (then, leave it as
it is), or when the same pitch
is repeated twice in a row or
more. In this latter case, do
not change the octave, but
write each iteration of the
pitch one quarter tone
lower than the previous
one. You have now got

2) Each one of you, with or without your teacher, will complete the following list of
humours, moods and qualities:

angry, beautiful, soft, ugly, sad, melancholic, talkative, extrovert, worried...

<RX ZLOO XQGHUVWDQG ZKDW WR GR ZLWK WKHVH KXPRXUV PRR
Instructions to the pupils

Performing Melody and Extended Humours For Kinderlebensworte, | would like all of you, the pupils, to write your thoughts about a few
WRSLFV ,-O0 VKDUH D ELW ODWHU W GRHV QRW KDYH WR EH ORQJ <RX FRXOG UHIOHFW RQ HDFK W
single word or a text of any length. | think it is important that you write your thoughts before you

Practicing Extended Humours F ZLWK RQH

Voice A. (See example 1) Try any of the extended technigues=Apply it to two or three pitches 1) The score of Melody serves as the main talk about these topics with other people, so that you make sure they are your thoughts, and not
below.) and alternate between these pitches quickly. | know this sentence is guide. Half of the pupils play Voice A. The VRPHRQH HOVH-V WKDW \RX UHSHDW 1RQHWKHOHVV LW FDQ EH LQWHUHVWLQJ WR WDON DERXW WKHYV RSLFV ZLWK
barely possible to understand. Here are two examples: other half plays Voice B. You know other people after you have written your thoughts. See if you change your mind, if your thoughts
3) Now do the exact same that. evolve. If they do, do not erase and modify your first text. Just complete it with your new
th'”glgu“transposeteve?’ ([DPSOH /JHW-V VD\ \RX KDYH WKUHH PXOWLSKRQLFVY D E DQG F H thoughts.
second note one octave lower, different pitch, for example. You can trill them in these different ways: 2) You practised long . . .
except if the original interval is H e re p p Yy notes. You will perform When you are done, give your text to your teacher. You may or may not sign your text. It - . moments durmg the performance. In
readv | th it th \; ; depends if you want people to know you wrote it or if you prefer it to be anonymous. This is your pUpI|S are .
already farger than a tritone (then, a or B/L or &170 abg long notes. We still entirely your choice. If you also do not want your teacher to know what you wrote, you can ask ood with technolo and willing to this case, you may need to ask some-
leave it as it is), or when the same — = lEHEQEZ’Z . GRQ-W FDUH DQG ZLOO to install a box where all the pupils can leave their text. This way, you will be able to remain g9 k gy : 9 one to specifically take care of the
pltchhls Irepeate q twg:e ina rhow or n;] ore. = https://youtu.be/npZ22MhhjeA never care) about totally anonymous. take care of this task, go for it, let them. screening
In this latter case, do not change the Example 2. If you decide to try the mouth glissandi extended technique, apply it to three pitches and alternate the original Wh i i i :
: e . : , , , _ n the vi r the sli how i
octave, but write each iteration of the pitch them quickly (like a trill), while performing a continuous mouth glissando like this: rhythm. Just The topics | would like you to reflect on are: en the de_o O- the slide s O- . S
ready, screen it without any additional

one quarter tone lower than the previous one. change In any of these cases, any photograph can

You now have got Voice B. (See example mouth pain: comment. The screening can:
below.) You can also see in the example glissando: —____— —— . love: be screened more than once.
that every second note is on the same \ 3 o o= or o Instruments _ freed ) ) )
octave in voices A and B. . E 7 =z ? ok Arranging and reading the pitch-classes for the flutes reedom: - Be continuous, in a loop, during . . . .
nipsiiyoutu belgrQniizrzA 2) The way you alternate/trill the pitches can be fast Guest tubist . . What do they mean to you? Are you familiar with them? Are they important? Do you ever talk the whole duration of the perfor- If. | am alive—which seems highly u.nllkely
4) Then, transpose the new double slow, and you may change the speed while /F*lfgiggtlgg and reading the pitch-classes for the tuba about them? Please let us know your thoughts related to these topics. mance. since German cockroaches are taking over

the world as | write this score, and also, | live
in the most dangerous region of England
ZRRKRR 3ZH FDQ ORRN WKURXJK WKH SKR-

melody in order to make sure that
its lowest note corresponds to

performing. - Happen at one point, either

during a sonic piece and/or between

Reading the repeats and the fermatas
About tributes, plagiarism and Ustvolskaya (click!)

The score (click!) o hould mention that you mignt write I two of them. ; hs and ise them togeth
e language you want. Take into considera- . ograpns and organise them togetner.
WLRQ WKDW LW:G EH SUHIHUDEOH , WKLQN WKDW PRVW - Happen freely at different grap 9 9
people in the audience speak and understand this
Instruments language t0o.
You, the teacher, will decide if all your pupils can play the piccolo. If you think some of them cannot, or if the instruments are not available, make them play the piece on the When all of you will have handled your thoughts, the
soprano flute. teacher will gather them. Depending how long they
are, they will be read entirely or in part during the
2QH RI WKH SXSLOV ZLOO SOD\ WKH ZRRGHQ ER[ $V WKH UHVW RI| WK L\Cdnipbskith naVX sheZaBkR Be-perfdrRef th build WULEXWH WR 8V W veRamaneeof [sindeggbensligger.
and play “a cube (43 cm x 43 cm) [sic] made of the 2 cm thick chipboards which is struck with two mallets. The cube is completely closed.” (See photo.) For my piece,
HYHQ WKRXJK P\ SUHIHUHQFH GRHV JR WR 8VWYROVND\D:V ZRRGHQ ER[ DQRWKHU ER[ D EDVV GUXP RU HYHQ D ZRRGH WDE[OH RLFJ]DZDOO RU D ZRRGHQ IORRU ZRXOG GR DV ORQJ DV
. . . . . . Instructionsto the teacher
you get a resonant, loud, somehow threatening sound. As for the mallets, my piece requires only one. A big tam-tam mallet is probably the most suitable.
) ) . ) o As you probably read above, you'will have to gather all
You will also need to find someone (a friend, an advanced pupil) to play the tuba part. The tuba can be replaced by any low wind instrument: a sousaphone, a bass the texts from the pupils. Ideally; you should keep them all
trombone, a contrabassoon, a bass saxophone, etc. Just do not use an instrument that would be on the quiet side, such as a double-bass recorder, nor—no offence—a for the performance, except if they are unbearably long or
double-bass flute. ridiculously offensive. If they are odd, provocative,
meaningless, off-topic, reasonably offensive, or anything
along these lines, aim to keep them in. Make very sure
Arranging and reading the pitch-classes for the flutes each pupil has made a conscious choice on whether to
sign their text or not. Allow them to change their mind,
. . . . - . . . . . . too, both on the anonymity and on the content of their
As you will see, .the score is written in tradmonal, precise pitches. But this is only for the convenience of reading the intervals. In fact, most of the notes of the flute part have to be text. If you see they aré erasing interesting material worth
played on five different pitch-classes following these rules: VKDULQJ GLNVFXVV LW ZLWK WKHP EXW GRQ-W IRUFH WKHP WR NHHS
DQ\WKLQJ WKH\ GRQ-W ZDQW WR
- In parts A and C, they should be as high as possible for the pupils, depend-
ing on their skills. (This is why you have to know them really well, and why Then, mix them freely with some or all of the texts from .
you, as their teacher, are the most qualified person to take care of this the previous production of Kinderlebenslieder. If the texts
WUDQVFULSWLRQ %H FDUHIXO WR QRW PDNH LW WRR GLIILFXOW HLWKHU 8VH WKH VDPH of the previous production are in a language you do not In er e enswer e
the note after you have '\ transposition for both A and C. know, try to translate a few of them. ) .
listened to it in details, after you have ‘ You can now P ; ” f h ”
. o L . proceed in different ways with the texts from y
“cared” enough for it. Imagine each note is like a O \/ \’Q - F.or parts Ar?.nd E tk;ere should be at Ieas.tr? minor seco:wd ora your produgtion and the previous one. Som e Or a O t e I nSta a-tl O n m a
landscape. “Play” this landscape long enough to leave some time for major seventh in the cluster you come up with. For example: b d . I d . h I
the light of the sun to change, the trees to move a tiny bit in the wind... All the \( \(\ 0o gw - You can either use them all as reading material e ISp aye I n t e aCtua Ve n U e .
things that happen “naturally”, without any effort, just because time passes. \/\(\ a(\ e .bﬁ bibet:: during the performance. In this case, define their
O ! ! - may become - H%F order, as well as the moments when you want them
3) Each flautist conducts one note, and you go in circles. (There is an example below.) You all decide 0 0\(\ 6 (5 O\N o —— trw b - LO be read. (Just keep in mind that there should not
. a$ \ e( i e text between each music piece. Two music pieces
IUHHO\ DQG LQGLYLGXDOO\ WKH GXUDWLRQ RI \RXU QRWH W FDQ EH DV ORQJ DV D IHZ EUHDWKYV RQJ 1RZ OHIW-V\\\% Haﬁ\ 5\) at least should be consecutive together.) See below
HIDPSOH /HW-V VD\ WKH WHQ SXSLOY DUH ODODOD _/RXLVH OHKPHW 0LOD 0pOLVVD *DOLQD )HUQDQGD +DQQDK 6\3@ %{N* D \a\\ - Avoid having a clearly identifiable chord (such as a dominant seventh chord for example) plus an extra pitch for the details of the reading itseif.
They stand and conduct the notes like this: S S s . . '
9\\ \\(\ Ko( “\)((\ Noo‘*:‘;*\ ° They are too connoted. Find threatening clusters. - You can choose the most relevant, or catchy, or
<RX UHPHPEHU WROG \RX ZH GRQ-W FDUH DERXW LQWRQDWLRQ" $SFWXDOO\ ZH ORYH VPDOO GLIITHUHQ I WXQLQJ 7\'6\&\ PDNH WK @@XQG . . . o . profound ones to be read on stage. The others can Performers and instruments group of pitches you hear within one multiphonic)
| ; - Once you have got the five pitch-classes of your clusters in A and C, distribute them between all the pupils. i in wri i i i L iti ; i
YLEUDWH &DQ \RX KHDU WKHVH YLEUDWLRQV ZKHQ WKH\ KDSSHQ" ,QWRQDWLRQ LV LPSR QW LQ PRVW SLHPHV \RX SO \\ W WKLV R. Q{b y 9 P y pup be available in written form in the art installation. Self-plagiarism qualities that allow you to trill between the two Instructions for the movements
6\ ee . (About the installation, see Kinderlebenskunstwerke.) Musical instructions spectrums and not only between the two funda-
\) . &( - For parts B and E, use the same transposition/cluster, but in the lowest octave of the instruments. Instructions for the movements mentals (this is the lowest note of the multiphonic). Torsion for Kids is a free movement improvisation
((\ \\O * ge If I am alive—which seems highly unlikely since my Links to video examples Of course, your teacher will help you find such following guidelines. You, the performers, must all be
?0‘ \)(a s\a - Part D is in real pitch-classes. Distribute the pitches accordingly to the piccolos and flutes, without modifying the written VWXGHQWVKLS ZLOO ILQLVK LQ D \HDU DQG WKDW DIWHU WKDW ,-00 EH multiphonics. But you are welcome to find your around or behind the audience members to perform.
octaves. If you have only piccolos, transpose the whole clusters one octave higher. The ossia is for piccolo solo. | have no too stubborn to look for a real job and consequently die of own. (This can take place in the main venue or in the entry
d (\ preference between the quintet and the solo ossia. cold and starvation on some filthy sidewalk on the Performers and instruments hall, depending on what your teacher decided.) These
6\“0 outskl_rts of Berlin—we can look through the texts and 2) Trill the multiphonics between each other, by guidelines are individual. You do not need to synchro-
5) You remember when | asked you to explore and experiment subtly, ?0 The empty staves on top of the flute part are here for you, the teacher, to write: organise them together. You, the pupils, will all play the flute. But you may play two, three or four. Take a lot of time on each trill, nise movements between all of you.
VRIWO\ DQG FRQVWDQWO\ ZLWK WKH TXDOLW\ RI \RXU VRXQG DQG WKH G\QDPLF" .HHS any flute: your usual soprano one, the piccolo, any other Iea&{mgentough_t'mef%ryours_elf?ndlfort?hf?l 1) Choose freely a body part |
) ' . . . ) size of flute, as well as any traditional flute, the recorder, audience to enjoy each combination lengthily. oose freely a body part (your navel, your
GRLQJ WKDW EXW DOO WRJHWKHU The five pitch-classes you choose for your pupils for parts A, B, C and E; Performers and reading really anything that bears the name “flute”. It is a rather During each long trill, vary the spectrums by lips, etc.) and follow it. It leads your body into
S . . . . . . . iffi i i deploying all of their pitches or only part of them pliés, torsions, steps, etc.
- The distribution of the five pitches between the different pupils for part D; You, the pupils should discuss together and with your difficult piece, so you need to be rather advanced pupils. i ) i X
- You need to be at least three performers. | would sa: (high part, medium part, with or without the
teacher who wants to read their own text, who wants to @@‘ . G . that six performers are the maximum. ' y fundamental, etc.), or only their fundamental. Your 2) When a movement reaches the maximum of its
If you choose the solo ossia rather than the quintet, indicate it in the according staves. UHDG RWKHU WH[WV DQG ZKR GRHVQ-W ZDQW WR UHDG DW DOO @ //@ /7 teacher will show you how to do it. Always take a amplitude, another body part becomes the new
Read the texts to each other for practice. Be confident, /fé \) O@ lot of time to change from one sonic state to the leader without interruption or glitch in the flow.
but you do not need to "act’. Read in a very simple /6 G O iari other, just like a plant that grows slowly and 'RQ-W IRUJHW WKDW WKH DFWXDO OLPLW RI D PRYHPHQ Vv
. manner, like you would read a text you do not know for . Q (9 Q/z Self-plagiarism or ar;icall DOZD\V IDU EH\ROG DO\WKLOJ ROH IHHOV 80 HEP IRUW-
Guest tubist WKH ILUVW WLPH WR \RXU EHVW IULHQG LQ WKH URRP .HHS LQ S yo) /'/ Q,.. _ o o _ 9 y ble bositions such o torsions that hav
) ) ) mind during the performance that all these people in Q/?} Q /) Torsion for Kids is a transcription of.To_r5|on, the fourth _ ddi o iohon i able pos t0 stsuc Ias cef ain torsio ; at have
6) Now, this one is a bit complex. Hang on. The last three conductors of You, the tubist, will play the lowest tuba you have got. As | explained above to the teacher (see Instruments) it can be replaced by any low wind instrument. the venue are your friends. And if some are not, () S movement of the piece N ]AMI~ihj "mfhmobkeLj Ihm 3) In addition to the multiphonics trills, you may azf1|LmoFJ?:CROS N e colour of your sound are
Melody may (or may not) perform Extended Humours. They can start performing it You will have a bit of transcription to do. See below Arranging and reading the pitch-classes for the tuba. SHUIRUP IRU WKH RWKHUV 'RQ-W IRUJHW \RX DUH QRW @ Qs /}O NmizfhM(8UDQXV-V VHFRQG FDVWUDWL @ﬂmal@?révgga"owmg TffeCtS (thl_t ntivegl att theh' A
as soon as they are done conducting their note, or whenever the next two conductors are professional actors and we are not expecting you to f L 0, Sargla Carro and | composed a few years ago (2016 - (S:?er?i?eslrgggtisr:ng”\:v?tgtgggmr:ﬁtie rllr:)ni:s :‘Jlai{ev;lz:;- 3) Amovement is never interrupted before its limit
done conducting theirs. They must stop whenever the third conductor after them starts EH <RX DUH \RXUVHOYHV <RX GR QRW QHHG WR VSHDN P S 2017). Except this is an ensemble piece, and we also g ultip ; : :
: . o A . d reading the pitch-cl for the tub well, loudly, clearly, nor without mistakes. Mistakes f /w [Q O/‘ changed a number of other parameters. ge or throat tremolo (according to your prefer has been reached. You may possibly perform the
conducting. There is no obligation to perform Extended Humours on each round of conduct- rranging and reading the pitch-classes for the tuba . Q Y/ a HQFH $VN \RXU WHDFKHU WR VKRZ \Riire piece Torsion for Kids with one continuous
. DUH EHDXWLIXO 7DNH \RXU WLPH %H \RXUVHOYHV /‘/ & . 75
ing, nor at all, as a matter of fact. When you do not play Extended Humours, then you must Q é@ O(/ movement led by one body part only.
play Melody. The tubg parts A and C are also to be tran;cnbed as low as possible fo.r agiven instrument, as long as it is still posglble to play ff. For example, on the tuba in F, it is theoreti- As for the performance, the teacher will decide who QS/‘ QO’ / Musical instructions ‘ 4) Vary constantly the dynamics between pp and . . . .
cally possible to play one octave lower than in the example below. But this F is probably preferable for ff. You are the judge. reads when and where: either in the entry hall or /6 L https://youtu.be/22RjbL-JPYE  ff. You must always switch from one to the other 4) Your body is continuously in motion and
Example 1: While Mila conducts, Malala, Louise and Mehmet may or may not play Extended : may become ? in the venue. Of course, you, the pupils, may /'@ QOO Torsion for Kids is an improvisation using only free very sIowa,_very organlcally and almost impercep- without any interruption from the beginning to the
Humours. As soon as Mélissa conducts, Malala has to stop playing Extended Humours and go —on the tbain F 3 discuss these decisions with the teacher. @/7 @O, multiphonics your will choose with your teacher. These tibly. (Meaning that the audience should eventually end of Torsion for Kids.
back to Melody, while Mila may or may not perform Extended Humours. And so on. }\_/_J é\_/_/E Q(//‘ (/ ?ﬂ:IJItlp_hon|c§dW||[l be tnllﬁld (halternatmg ‘qwckly) tor?efcher’ realise after a while that you changed dynamics.) ) 1 know we said it alreacy, but the duration of
P AAMMAMAMAM . ollowing guidelines | will share in a minute. Each of you X . o ’
. - . * }VEVW\MWM /8/ '0// have to start and finish the musical score together with 5) Vary the speed of the trills between the Torsion for Kids is included between 3 and 5
i Example 2: When the piece starts, it wil Iogmallyl be conducted by Malala. Hannah, Dror and The empty short staves below the tuba part are here for you, the tubist, to write the exact pitch-classes you are going to pla SJ $ the movements score that you will find below. multiphonics, by switching subtly from a very fast, PLQXWHV 7HQG SUHIHUDEO\ WRZDUGV PLQXWHYV
Gaia may or may not perform Extended Humours while Malala conducts. position on stage: Pty v wthe tuba p you, the tubist, to wri xact pi you are going 1o piay. tight and lively trill to a quasi-slow trill that sounds
Femanda Always keep in mind that you are a group. Listen to all of almost like quavers. 6) The starting and the finishing positions in the
7) Whenever you are “allowed” to play Extended Humours, just do it exactly the way you Flautist ‘0( your partners. Create a sound group. Some of you can ‘ _ _ venue are free. You just have to start, move and
practised: explore freely any extended technique with the humours, moods and qualities you autists \C p\e(}e be louder, some can be softer. This can change while 6) The inhalations do not stop the trill. When you flnlshbnear and/or between the audience
want. Just keep in mind that you are doing so while other people are either performing Melody . U . 5‘5_ you perform. Always be aware of the combination of all inhale, your fingers keep on trilling, and when you members.
i < . . . . . . . 1 1 H
or their own Extended Humours. Always keep an ear on them, so that your sound does not cover ;gisio?ﬁgz RX WKH SXSLOV H[FHSW RQH ZLOO DOO SOD\ WKH SLFFROR ,I \RX GR QRW KDYH DFFHVV WR RQH RU \RXU WHDFKHU WKLQNV LW:-V WRR HDUO\ IRU \RX WR SOD\ LW \RX ZLOO SHUIRUP WKH SLHFH RQ WKH VRSUDQR IOXWH Fo(m mc\ng _‘ U\,\ S your sounds. M«_alke your individual multlphonlcs feel like zgitliéfeuyn;ﬁ?tefﬁl;yetr:egf'gggmlces :?;23 vere 1 You all start together. But you stop ndividualy
them. Try to do your own thing with Extended Humours while blending your sound with the rest of the group at the same time. It These guys ' G - - da(\ snuieo: they are one shimmering super-multiphonic. You are the ; : : Y ' . ’
play Voice A. One of you, the pupils, will play the wooden box. You can either volunteer to play it, or your teacher can choose one of you. \}! dancing logs of a big magnificent blaze. playing only the high part of the spectrums just when you feel you have played everything you felt
PHDQV \RX KDYH WR OLVWHQ WR \RXUVHOI DQG WR WKH JURXS DW WKH VDPH WLPH ,W:V GLIILFXOW <RX FDQ GR LW ‘3t05m before you inhaled, you must play this same high like playing. Do not leave your finishing position
A0\ - Torsion for Kids must last between 3 minutes and 5 part of the spectrum; if you were playing the full before everyone is done playing, though. When
8) How to finish Melody? This is left quite open. After you are done with a first round of conductors conducting, Reading the repeats and the fermatas D\_“at\o (\0‘ minutes, with a preference towards 5 minutes. spectrums, you must play again these same full the last one of you is done playing, Torsion for
you may already stop. Or you may start a second, a third, a fourth, a thousandth round. You may carry on . e\,\ce VSHFWUXPV HWF :HOO« ,W-V GLIILF Xi0s/isoveiXol RiaylUeave your finishing position
until anyone of you feel that it is enough. Has all been explored? Is there a lack of surprises and These notes are conducted by: I have been a bit lazy on this one. Look at the score: | did not want to make a decision regarding the number of repeats. (Two parts, A and C, are to be repeated.) Instead, | suggest that you, the pupils, choose the number of repeats -~ the aud\ wy ‘(\a\\ So, the guidelines for the improvisation: vIthHtVW . W|mﬁ1 Rer\)/ QW KDYH WR EH SHUI o bagk ti De/stig®k E H
tension? Then, it is time to stop. Step forward and make an end sign for the group. b ) GXULQJ \RXU UHKHDUVDOV $IWHU KRZ PDQ\ UHSHDWV GR ZH ORVH WKH WHQVLRQ" :H GRQ-W ZDQW WR ORVH LW 'R \RX DOO DJUHH RQ WKLV QXPEHU" , \RX GRQ-W WKHQ ZKDW LV WKH EHVW FKRLFH" 7KH VPDOOHU QXPEHU RIL.UHSHDWV" 7KH KLJKHU RQH" 7KH DYHUDJH -‘\n\(\\ ee(\ _ ' at you are aiming for.
¥, ¥ f L E3 E T :;L Lﬁg RQH" 7KH H[WUDYDJDQW RQH" 7KH WHDFKHU: V" \N\ d\ ‘(\ 1) Choose two to four multiphonics (a, b, ¢, and d) ) ) .
: A - | s . o L i e (\d o) ‘me that you like, that are “sonorous” and complex (at 7) The torsions of your body due to your move- Links to video examples of the movements
Voice A (b HEH—F . , (OU eﬁo least three audible pitches) and that are “trillable” ments will have an impact on your sound.
) = ~ When the second repeated part happens (C), is it better to have more repeats than for the first one? Or less? Or exactly the same number? \\\0 p between each other, at least two by two. This Embrace this impact as another layer of sound Example 1:
POS means that you must be able to trill (alternate filtering. You will find a balance between keeping https://youtu.be/iPM-0pgLYLK quuuuuus®
5HJDUGLQJ WKH IHUPDWDV ZHOO ,-YH EHHQ OD]\ WRR 5HFWDQJXODU IHUPDWDV DUH VXSSRVHG WR EH "ORQJu %XW KRZ ORQJ" 2QH IXOHWUEQWD WK LWR\NRR EUHDWK" ORUH WKDQ RQH IXOO EUHDWK" 6KRXOG DOO WKH«AHUPDWDYV EH WKH VDPH OHQJWK RU DOO GLI quickly) multiphonic a with multiphonic b, b with control of your sound and letting the “torsion
| ) i SUHGLFWDEOH LI WKH\-UH WKH VDPH" 'RHV IHW HOPW N : KRQWH F MGHMF'\ : KIRWARD EXF W B0 GLI ¢, ¢ with d, etc. The multiphonics do not have to filtering” happen. Exam/pl)IeZ: o
. 7 —— i —— be trillable all together, but you should have a ttps:/youtu.be/kwi-hRVDIWE
Voice B fipy 44— = # , - o ’ ilj fraghsix muligplpn d by Eval” when
is bd — ] P y— IDLU QXPEHU RI DYDLODEOH F R Paowgay will frréysix muligplpnigs used by Eva™ w
) 4 wid Ve [ - vl’ About tributes, plagiarism and Ustvolskaya (click!) SDQLF 7KHUH LV DQ H[DPSOH $¢rieRigredghg origjngligsolo) version of Torsion. The
Malala Mélisser Femanda it, the two conditions for two multiphon- image also shows their possible combinations. In 3to 5
Mehmet pror ’ The score (click!) ics to be trillable between each minutes, one must use only a few of the possible
Malala etc. ' other are: similar fingerings combinations. Also, | must remind you that | prefer each
g.,a,e/ allowing a fast trill; harmonic one of you to find and choose your own multiphonics, of
Mehmet spectrum (this is a course with the help of your teacher.
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