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Brice Catherih
with

Mélissa Garcia Carro, Maria Sappho & Eva Stavrou .

KINDERLEBENSLIEDER

music, dance, an art installation,

projected photographs & spoken texts.

Designed ideally for the pupils of a flute class, their
i teacher and one tubist (or any other low wind instru-

mentalist).

Entry hall

¥ 4 ~~ Maria Sappho Kinderlebenskunstwi
| & In discussion with Brice Catherin (artworks on the life of Children)
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E Art day with Anderson

: ( ' 3 . B ey ---.?:‘L:'_":"" = :
. y . . ﬁ ko 0} - Instructions for all the pupils..
Duration: minimum 30 minutes, possibly a lot more ~ | \ ———
; \ . -
Description and duration Kinderlebensunheimliche (the " ; N ¢ For the visual arts part of Kinder- TR0l ol e RIS ia 100 4R B T R ane] {5 2 N T3 e
. : : . lebenslieder, | asked Maria Sappho sSuchn as paint, penciis, clay, are not roroiaaen. but wnat abou 7 L
Foreword to the teacher (CI|CK) Uncanniness of the Life of Chil- h ) ! Y _ to help me, and she came up with materials from nature? (Leaves, earth, rocks...) Materials from y ‘}/ EN »
Performers and tasks dren). -~ 4 ! ~ enough ideas for me to not have to do the bin? Look around! TR ) T~
IASIEE 1> WISINE " UC = \ | (Ymor(’[e thet‘rl1l transgribe rt]eILsugEeStiolnlf. Leave as many as you want of your works in the classroom ) / : I\QI. > "4
. - o p ) —_—7 . es, it’s still me, Brice, talking here. | know . / 2 by
Pleces and Organlsatlon 3 i . \ F *.- y it’s Confusing because | wrote “Maria Sappho” This way, you WI“ all see each other’s works. LOO.k at them. ’.,“ / N— ~
Positions in the venue \ on top of this section.) Later on, we started What do you think about them? Do you want to discuss L i . : -
. - — ' exchanging emails on this topic again. So, some them with the teacher and with their makers? "' \ . & 7’y S—
D ML dd . REeal i Hould f . ' ! of the words below are my transcriptions.of Maria’s _ " '.'," ) 4 3,
escription an uration eally, your puplis s O.U periorm in a oral instructions from the first discussion, and some Below are three possible schedules you —~ - )/ Brice’s instructions to the teacher "
venue that has some kind of large entry ‘e are her words directly. Thrilling, isn't it? maK adopt.fChloose the one which :’ _1 AT > .
Kinderlebenslieder (Songs on the Life of Chil- hall. In the hall, where the audience \ ] A I .?S aensdyé::miz t;;]céu r:crgte:d%f - 3 o o W Al the artefacts that the pupils will be willing to share publicly will constitute the art
dren) is a work with music, dance, text, a visual should stand and move around freely, you B o ?  Brice’s instructions to the teacher the practice. 0 -4 : 2 . i g‘rfttr";‘,"ﬁgﬁ’”lt’zgf’fgsegg’;ﬁ’gﬁﬁ' e e i Vel S
art installation, and screened photographs. Its should install the visual artworks created by >; ~ 39 o \ ,{;::-s; - between the busy, loud outside world, and the intimate, friendly world of the concert
. h : . : ~A venue.
duration is unknown becausfe all the musical the puplls. (See Kinderlebenskunstwerke.) B rie it dotiorie T BLDI | ( O = -y ,\‘_\
parts and the teXt_S can last for as Iong O, YO.U mlght also read some of the texts . . : . Schedule A. Schedule B. Schedule C If, for some reason, the installation has to take place inside the venue itself, then
the performel’s, wish them to last. | would say written by them (See Klnder/ebenSWOrte), ) Maria would like you to make visual artworks of three different types: Day P;odutc:, crtea:te, Mixin%, cr:anging, Returning to e 4 be it. In this case, give enough time for the audience to look at the artefacts in
51 3 ¥ A L 3 : : - n’ i in s ' - , ’ .
that the minimum duration of this piece is around  and possibly perform Torsion for Kids if it \ ' . e & D 5 details before the sonic pieces begin. You may even say a word of introduction
) ] . . ! h | S 1) Something 2D - 2 2 2 and make it clear that Kinderlebenskunstwerke is part of Kinderlebenslieder.
thirty minutes. It can last a lot longer. proves more convenient or meaningful than in i 2 x g = 130 g2 30 -
the actual venue. In the actual venue, you should ) 1, { \VF‘ . IR IO TP AniS Sy Lig Haig) 4 s e Fomake AD Hea i BD The way you arrange the artefacts to make the exhibition is left entirely up to
All the texts in blue are addressed to the pupils perform on stage Melody and Extended Humours, ‘ ) 2) Something 3D E 3D impermanent R e 2Rt ypY eng-te, igzeﬁ‘ﬁg'r'ik‘e\r; ‘S‘zyfifr;egf :'F') :;Z‘:]”;t:‘r‘?) 2";‘2: :er 5 ;*r‘fgnggzdb‘;p
specifically. Mioteue otnv MkaAiva OuotBoAokayta kat un N 3 Y Pk i impenamiad 118 sp theme? M ice, | think, |
; : g ? My only advice, | think, is to not organise them
Epeuva as well as most or all of the texts from Kin- E\’g tslff:t'l‘;t“"e in stone? In clay? In bread crumbs or pasta? Anything Z gg ig Anew Tdean 5D ’ by pupil. We don't want any ‘Here is Elektra’s art,
All the texts in burgundy are addressed to the derlebensworte. Torsion for Kids can be performed in A , MpSifnansy ol S el L T
- ) v . - . BTE 9 and Keep the same Keep alternating Continue to recre-
teacher specifically. the venue if there is enough room for the flautists to A . 3) .Something impermanent (ephemerous) further| - pattern, donot | randomly noneedfor | ate your ideas in If | am alive—which seems H
> dance around and between the members of the audi- ( : v el wggrz.acl;:)r%%ttg%ré%c- Y rqe'a“"”-smps . Orrc]jeevrvirsnr?gtluinrngr— J highly unlikely since | ride ertten teXtS ere
: . ., ) . (These you can either make for real, or just imagine. The move on, generate | Shange? Do ihey bedin | it “when an idea . my road bicyelé like .
The text in dark green is addressed to the pupils ence. The photographs should also be screened in the # / | point of this piece is that it cannot last forever in our world. ideas and then et | from day to day? Do you| IS exhausted, feel maniac and already
parents or guardians venue, ideally on top of, behind or next to the perform- . Maybe a sand castle? Or a pile of rocks? Or maybe it is just day o the next, | one, wanting to develop | & new one. nearly died earlier this %
- ers. Some of the visual artworks can also be present on : ey roain OIRBK NG VUL NG I Dot Eecage e e year but am not slowing down The texts that are not being perfor .
\ J ) ! can document them: take a picture, write a description, at all on the broken. slibpery ring road T .
All the texts in black are for everyone, including stage. record an audio representation—anything that keeps a 4 of Huddersfield v;/helfg m slu?rounded by blind - - -
the guest tubist. < trace of the ephemerous work, or your idea of an taxi drivers and exhausted truck drivers on a daily med by the pU pl IS m|g ht be d IS-
, ( ephemerous work, but is in absentia of the real basis—we can look through the artworks and organise them
. o \ , thing.) 3 A\ together. Better, you can ask Maria Sappho, except that by the time you : played as teXtS as part Of the
Pieces and organlsatlon p y _ - ¢ read this she probably became the first world famous free improv pop star ever and S > Ao 4
Foreword to the teacher (click) N / y Every single day (no cheating),™ make or start a L lives in a condo in Manhattan, and probably rules the NYC underworld too. (But give it a try.) L - s K[nderlebenswerke fad
. " Th 4 . ; b i N > /\ piece of visual art. How much time do you enjoy Yo & . J.
- ere are 4 sonic pieces which consist of: \ py ¢ ’ - : spending on the task? Do you gain happlnessofrom Wait, Maria just sent me an email saying: ‘l will most likely be found driving a tuk-tuk in Thailand and thor- . |nsta| Iat|0n
: . ' A accomplishing something creative every day? oughly done with society. | will send my immortal soul to judge works, as | have always been known to do.’ _ ’
. Performers and tasks - 1 spoken text piece: Kinderlebensworte ey 'y g’ . . - =3 ‘ .
o § 1 1 \ . o 2 3 [ At any point, you may decide which pieces you want to
- (Words on the Life of Children), performed by : " ‘ - keep, which ones you want to throw away, which ones
A Flautists! some or all of the flautists. y - » > you want to exhibit. You may discuss it with your
N - 3 musical pieceS' w .' teacher, but in the end it’s always your decision.
- You will all play the flute; o Melody and Extended Humours, performed ‘ =
- Some of you will also play the piccolo; by all the flautists. =
- Some of you will possibly play other o [lioteue otnv FkaAiva | s
kinds of flutes, including traditional flutes OuoTtBéAokayla Kat un epeuva (Believe in :
(see Melody and Extended Humours); Galina Ustvolskaya and Doubt Not), per- |
- One of you will play the wooden box formed by all the flautists and the tubist. LY
/" (see lioteue otnv NkaAiva Some of the flautists play the piccolo. One of ‘ |
( OuotBoAokayta kat un epevva — Believe them plays the wooden box. ”
- in Galina Ustvolskaya and Doubt Not); o Torsion for Kids, performed by the advanced :
- You will write texts; flautists. B il
Y - Some of you will read texts, or maybe o ,
only one of you; These 4 sonic pieces should be played one after the other in
- The most advanced of you will dance; any order. Bear in mind the following: .
- You will take photographs; N
» | - You will make visual arts. - The spoken text piece Kinderlebensworte can be split into two y ; =
or three parts. The first part, or all of it, can be performed in the ¢ ‘:’-\
Tubist!l '] You will play a rather simple yet entry hall'before the audience entersithe venue. There should ot >

v very important part in the piece lMioteue
otnv FkaAiva OuotBoAokayta Kai un
_ gpeuva (Believe in Galina Ustvol-
Skaya and doubt not). The tuba may
be replaced by a contrabassoon,
a bass trombone, or any other
very low wind instrument with
reasonable power. (That is to
say: not a double bass record-
er.)

Parents and guardians! You
will follow the
instructions in

-

details.
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L 1. ‘_.-2"3 - \.minute per participant | -
x%s participants = at/least 5 minutes;

Performers and POS Itl O n 2 Sta e ’ 5) Lastly, decide which pupils will play voice A, and which ones will play Voice B. The groups should be quite equal to the PuPIIs -
. instruments \ . . MR pureato S et e, ' - Instructions to F

TN 3 inderlebensbilder et

- - - . -
Practicing Melody -— 4 -— ‘i 0 5
Writing Extended Humours - b7 . gt s (Images on the life of children) :
Practicing Extended Humours O — Your teacher gave e : : R

: - you the score of Melody. Now, Instructions to the pupils
Performing Melody and Extended Humours . o ’ e === e e SEEs=——r e | how to read and practise it? PhOtog raphy and Vldeo P
,7} f — o i —pt = [ [ ] . e
; . ‘/(’/ Lz s . oz o fh, . £z, s, 1) The teacher will tell you if you should read InStrUCtIOHS fOI’ a” the pUpI|S Take selfies with one or two
Performers and instruments vouen HEEE = P = S voice A or voice B. You might play it on the people you really love except t
. . J = ‘ soprano flute, or any other flute. The teacher . |

Ygu, nt1hae p;llfns;nmyl at|(|s pliy :hesfll;'lte. But N, L . | Rl oUW hetegis 2% flute yau would raally : y<f)fur tparents. Add no filter, n(i
YQUIREpiayrany Tereryouryisy R T R L SRR | like to try, tell your teacher! . elrect, no name, no comment,
soprano one, the piccolo, any other size yoe = yr b= == 4 Yy FOI’m . SCreenIng

of flute, as well as any traditional flute,
the recorder, really anything that bears
_— the name “flute”.

. . important that you take great care of the quality of your sound rather ] B much. ~
;(()cl)ll:)’v:?nztriilcir;li:’rmltli(\)Ar/wr;tel\;lrglaosc‘z/();d than focusing on the intonation. Is your sound relaxed? Wide? Focused? KI n d e r I e be n SWO rte ‘.- g
: Airy? Soft? - ]
Extended Humours is divided into two 2B _ _ Performed by some or all of the o - Then select one or two of the selfies ‘
parts: Melody and Extended Humours. 4) You will see quartertones. Maybe you are not familiar with them. Theoretically, they are right (WO I’dS On the ||fe Of Ch I Id ren) u |IS - < you took. Give them to your teacher. e i. .
in the middle of a minor second (a semitone), the smallest interval we traditionally use. (Pianists cannot p p = -_:I :

N They will be performed simultaneously.
“ (You will understand how very soon.) You

need to write Melody for all the pupils,

1 ]
4 ; pianists!) Here, we don’t want super-precise quartertones. We just want notes that are a a 1 { e
because it’s quite complex. As for Extended bit higher or a bit lower than usual, They often have weird fingefings. Instructions to the teacher 1
Humours, you should prepare the score Your teacher will show you A 7
with the students, during the lesson. You will : = 3 [
understand how to perform what you wrote 5) Now, this one is really important: Form - SpOken teXtS Collect all the photographs from i
L

all together in the section Performing for each note, explore and
Melody and Extended Humours. But first, ’ -experiment subtly, softly and

let’s proceed with the writing. constantly with the quality of your sound:

Writing Melody wide? More or less focused? Your teacher will show you ways of

This is a bit complex. You, the teacher,
should take care of it for all the students.

1 . . show, on any convenient ?
1) Choose a traditional tune from Writing Extended Humours " 4 2
your culture. (In the example below, : . software. If some of
| chose 1o yiaoepi, a Cypriot song.) 1) Each one of you, with the assistance of your teacher, will complete the following list of extended .
The choice should be made in techniques with things you want to explore or things that your teacher would like you to explore:

discussion with the pupils.

2) Transpose_: every seconpl note harmonics, singing inside the flute. .. ite extended techniques, and try to give to

one _octgve hlght_er, except if the - your sound a humour, a mood or a quality you pick from

original interval is already larger 2) Each one of you, with or without your teacher, will complete the following list of your list. (Please just don’t play the mood “angry” fortissimo

than a tritone (then, leave it as humours, moods and qualities: because it’s not very subtle and we are trying to be subtle!) Then, I - h i

|_t is), or when t.he same pitch keep on playing the extended technique you chose and transform ;:;:3:22: :g :h: feua‘:lhzr
is repeated twice in a row or angry, beautiful, soft, ugly, sad, melancholic, talkative, extrovert, worried... your sound to another humour, mood or quality. Try to keep on Performers and reading
more. In this latter case, do switching from one humour, mood or quality to another, on and
not change the octave, but You will undérstand what to do with these humours, moods and qualities in a bit! on without changing the extended technique you are using.

write each iteration of the
pitch one quarter tone

Ll s perform Torsion for kids, and back. Kinderlebensbilder can also be cut into a
series of shorter videos. It may be screened only once, or a number of times, or in a loop during the whole performance. Read Kinderlebensbilder for

There is an art installation called Kinderlebenskunstwerke (Artworks on the life of Children) consisting entirely of artefacts made by the pupils. The
exhibition of Kinderlebenskunstwerke should preferably be in the entry hall. You will read more about it in the section Kinderlebenskunstwerke.

There is a post-Fluxus performance of non-performing for the parents and guardians of the pupils called Kinderlebensunheimliche (the Uncanny

Crafting the score

lower than the previous i Performing Melody and Extended Humours For Kinderlebensworte, | would like all of you, the pupils, to write your thoughts about a few
one. You have now got Practicing Extended Humours 9 > y topics I'll share a bit later. It does not have to be long. You could reflect on each topic with one

& - g . L single word or a text of any length. | think it is important that you write your thoughts before you
Voice A. (See example 1) Try any of the extended techniques. Apply it to two or three pitches 1) ThQ score of Melody serves as the main talk about these topics with other people, so that you make sure they are your thoughts, and not
below.) and alternate between these pitches quickly. | know this sentence is guide. Half of the pupils play Voice A. The someone else’s that you repeat. Nonetheless, it can be interesting to talk about these topics with

3) Now do the exact same

thing, but transpose every v Example 1. Let’s say you have three multiphonics, a, b and ¢, each on a
second note one octave lower, € different pitch, for example. You can trill them in these different ways:

except if the original interval is H e re

already larger than a tritone (then, long notes. We still ' 3"t s entirel i thi dt ¢ =
o L . s ~ R — v b y your choice. If you also do not want your teacher to know what you wrote, you can ask : T IS case, you may heed 10 aSK some
Iea'lve it as it is), or when. the same . don’t care (and will -, ' Q":"{“.\\""L' Y rgnn T T ") - to install a box where all the pupils can leave their text. This way, you will be able to remain g00d Wlth. Gty and Jaling 1o one to specifically take care of the
plltchhls Irepeated twg:e e rr?w x. n;‘ore. https://youtu.be/npZ22MhhjeA asvBee. ). 4Bbul AT N totally anonymous. take care of this task, go for it, let them. screening
n this latter case, do not change the Example 2. If you decide to try the mouth glissandi extended technique, apply it to three pitches and alternate the original Wh ' i ' INg.
: AP : : ; | ; ' en the video or the slide show is
octave, but write each iteration of the pitch them quickly (like a trill), while performing a continuous mouth glissando like this: rhythm. Just a=opIcS e UG YOO ETCNRIEC.

not be a part of Kinderlebensworte between each of the three
musical pieces though. At least two musi-
cal pieces should be joined togeth-
er.

- Torsion for Kids can be
performed in the entry
hall."In this case it
necessarily happens
before the other
two musical
pieces.

-
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There is a video
(or a simple slide show)
made of photographs taken by the

pupils, as well as photographs provided

with this score. It is called Kinderlebensbilder (Imag-

es on the Life of Children). It must be shown on the big-
gest possible screen, in the best-quality possible format,
behind and/or on top of the stage. Kinderlebensbilder can be
screened during the pieces and/or between the pieces. My personal
preference is to play the videos during the pieces. From a practical point of
view, however, it might be helpful to screen some photos while the musicians
change position, for example going from the stage to the audience area to

During the last rehearsal, before printing/sharing the programme notes,
together with the pupils, you will define the order and possible superpo-
sitions of the sonic pieces and the video. This choice will depend
on your taste, your sensitivity and your intuition. In case of disa-
/o greement, you will have the final word as the teacher. Tell the
w_é[ pupils to be kind to one another! We all have different opin-
J ions and it’s fine.

- ¢ :
’f! o~ '/‘\;\' " 4

e/ Melody . ¢
./ 4 . and
v/ Exftended Humours,

[

For all the pupils
(at least five flautists)

N
. »
B A8 y

- -

e

L

/Form_z m_pé ' piec‘?. N —
uration: free but longer than one

8 paﬁjcipants = at least 8 minutes),
-and possibly a lot longer. @ e 5 e

if a group includes a piccolo, a soprano and a bass flute, they all read the score transposed in
the most convenient octave, that is to say in their low register. It does not matter if the lowest G of
£ the alto flute is two octaves lower than the lowest G of the piccolo.In the score, they are still considered

) e and written as the same G. Instructions

nothing. We just want the photos.

Duration: free. Choose these people yourself.
\-JPOSitiOI'\: Screen on tOp or . They do not have to be the most

beloved people in your life, but you

behind the performers_ " should at least love them very

2) Forget about the rhythm of the original

tune. Break it down to a series of really, really

long notes. Practise with one full breath for each
note.

—————

Graphic design by Mariabriee-Sapphocatherine

3) The intonation does not have to be precise. It's more

For speaking voices

-—

August = December 2019, Huddersfield (UK)

play quartertones because they have keys only for the semitones. You have more pitches than

erson, unless indicated otherwise:

your students. Combine them freely

‘\ with the photographs from the previ-
3 ous production of Kinderlebenslie-

der.

Duration: free.

YOID VOID

change the amount of air, the position of your mouth...
How is your sound now? Is it more or less relax? Wider or less

changing the “colour” of the sound on each pitch. Also, explore the dynamic,

. vary it between ppp (the softest you can) and mp (pretty soft).! After you have combined them,

make a video file, or a slide

All art by Jasmine Matthews, Maria Sappho, Brice Catherin,

Colin Frank and Henry McPh

multiphonics, quartertone fingerings, slaps, breathing noises, mouth glissandi, natural 3) Now try again your favour-

Instructions to the pupils

other half plays Voice B. You know
that.

other people after you have written your thoughts. See if you change your mind, if your thoughts
evolve. If they do, do not erase and modify your first text. Just complete it with your new
thoughts.

barely possible to understand. Here are two examples:

A\ A l =

2) You practised long > .
moments during the performance. In

notes. You will perform

When you are done, give your text to your teacher. You may or may not sign your text. It
depends if yOwant people to know you wrote it or if you prefer it to be anonymous. This is

}

d v’ Ay » ',
e N P B S \5_ your pupils are

one quarter tone lower than the previous one. change ready, screen it without any additional

You now have got Voice B. (See example FaaLii ALY S ~‘f\.‘: . -:’{:E'-'-} St & e b . comment. The screening can: In any of these cases, any photograph can
below.) You can also see in the example glissando: —____—— B e T (L pine . it s e = TR W e ¥ z be screened more than once.
that every second note is on the same - = e Instruments ] freedom. . ; : .
AR AR el TOf e e e sy T g_ﬁ g%’ Arranging_and reading the pitch-classes for the flutes Mangs 2 - Be continuous, in a loop, durlng If | l e ekl likel

e YOUILLDS/ Qe .~ 2) The way you alternateftrill the pitches can be fast Guest tubist What do they mean to you? Are you familiar with them? Are they important? Do you ever talk the whole duration of the perfor_ am alive—wnich seems hignly uniikely
4) Then, transpose the new double L o, M et G ol T e T Arranging and reading the pitch-classes for the tuba about them? Please let us know your thoughts related to these topics. Maies since German cockroaches are taking over
melody in order to make sure that : : Flautists ) i i i

ixt/s WS TIot cbrresponds to performing. zeading_the repelats_al?d the ferUmataT Y ! 4 " = Happen at one point, either Fhethworld atSd| write-this chre’ a];ng a||SO,d| ttve
: bout tributes, plagiarism and Ustvolskaya (click!) 2 R / L during a sonic piece and/or between In the mo's angerous region of Englan
The score (click!) % W ;""\ | should mention that you might write in two of them (WOOhOO-)_We can look through the phO-
! Al“ ~ !

the language you want. Take into considera-
tion that it'd be preferable, | think, that most
people in the audience speak and understand this
language too.

- Happen freely at different tographs and organise them together.

Instruments

You, the teacher, will decide if all your pupils can play the piccolo. If you think some of them cannot, or if the instruments are not available, make them play the piece on the _ When all of you will have handled your thoughts, the
soprano flute. \om teacher will gather them. Depending how long they

"._' ' are, they will be read entirely or in part during the
W\ One of the pupils will play the wooden box. As the rest of this piece, the wooden box is a tribute to Ustvolskaya. In her Composition no. 2, she asks the performer to build - - y  performance of Kinderlebenslieder.
¢\ and play “a cube (43 cm x 43 cm) [sic] made of the 2 cm thick chipboards which is struck with two mallets. The cube is completely closed.” (See photo.) For my piece, P-4 g
even though my preference does go to Ustvolskaya’s wooden box, another box, a bass drum, or even a wooden table or a wall or a wooden floor would do, as long as e .
/ . . P i : : . . Instructions to the teacher
you get a resonant, loud, somehow threatening sound. As for the mallets, my piece requires only one. A big tam-tam mallet is probably the most suitable. .
) s . ] J , -y - As you probably read above, you will have to gather all

You will also need to find someone (a friend, an advanced pupil) to play the tuba part. The tuba can be replaced by any low wind instrument: a sousaphone, a bass the texts from the pupils. Ideally; you should keep them all \

trombone, a contrabassoon, a bass saxophone, etc. Just do not use an instrument that would be on the quiet side, such as a double-bass recorder, nor—no offence—a
double-bass flute.

for the performance, except if they are unbearably long or
ridiculously offensive. If they are odd, provocative, ’
meaningless, off-topic, reasonably offensive, or anything

along these lines, aim to keep them in. Make very sure

each pupil has made a conscious choice on whether to

sign their text or not. Allow them to change their mind,

too, both on the anonymity and on the content of their

text. If you see they are erasing interesting material worth
sharing, discuss it with them, but don’t force them to keep
anything they don’t want to.

Arranging and reading the pitch-classes for the flutes

A

As you will see, the score is written in traditional, precise pitches. But this is only for the convenience of reading the intervals. In fact, most of the notes of the flute part have to be
played on five different pitch-classes following these rules: .

g

- In parts A and C, they should be as high as possible for the pupils, depend- LY YT .*9
ing on their skills. (This is why you have to know them really well, and why ;
you, as their teacher, are the most qualified person to take care of this
transcription. Be careful to not make it too difficult either!) Use the same
transposition for both A and C. o~

S e i T
E

S

Then, mix them freely with some or all of the texts from

the previous production of Kinderlebenslieder. If the texts -4
of the previous production are in a language you do not f'ﬁ I n e r e e n Swe r e

know, try to translate a few of them.

;(cc:ltjrc;r; Sggvngr:og:g?hg g::srs;;\évgé/s with the texts from Some OI’ a” Of the InS’[alla’[IOH may
be displayed in the actual venue.

el L oanbe

the note after you have
listened to it in details, after you have
“cared” enough for it. Imagine each note is like a
landscape. “Play” this landscape long enough to leave some time for
the light of the sun to change, the trees to move a tiny bit in the wind... All the

- For parts A and C, there should be at least a minor second or a
major seventh in the cluster you come up with. For example:

8= \' - - You can either use them all as reading material

things that happen “naturally”, without any effort, just because time passes. S .bﬁ' bibeg: - during the performance. In this case, define their 2
! |I - may become Tt H%F order, as well as the moments when you want them Y .'
3) Each flautist conducts one note, and you go in circles. (There is an example below.) You all decide e — bt — Loetiz;fsgtvéi:i‘é‘gfﬁ :T’]‘u’;‘i'cr‘zi;hcj ‘?\‘;:)e ;E‘S’:ﬂdpges y ¥ 3
freely and individually the duration of your note. (It can be as long as a few breaths long.) Now, let’s take an )U P R ehbul B socuiive togéther.) s - ) ; \
example. Let’s say the ten pupils are Malala, Louise, Mehmet, Mila, Mélissa, Galina, Fernanda, Hannah, Dror and Gaia. : 3 . - " 3 for the details of the reading itself. -~ 7 v
They stand and conduct the notes like this: - Avoid having a clearly identifiable chord (such as a dominant seventh chord for example) plus an extra pitch. ‘a .

They are too connoted. Find threatening clusters. - You can choose the most relevant, or catchy, or L ™

. e $&7

4) You remember | told you we don’t care about intonation? Actugally, we love the small differences of tuning! They make the sound 0 h B A ; | AT o h Il th . ’ profound ones to be read on stage. The others can Performers and instruments group of pitches you hear within one multiphonic) _
vibrate. Canyou hear these vibrations when they happen? Intonation is important in most pieces you play. Not this one! - Once you have got the five pitch-classes of your clusters in A and C, distribute them between all the pupils. ) be available in written form in the art installation. & Self-plagiarism qualities that allow you to trill between the two Instructions for the movements
\ : . : . . Y . (About the installation, see Kinderlebenskunstwerke.) .. s Misicalinstrictions spectrums and not only between the two funda-
- For parts B and E, use the same transposition/cluster, but in the lowest octave of the instruments. ] _ _ \ : ) Instructions for the movements mentals (this is the lowest note of the multiphonic). Torsion for Kids is a free movement improvisation
¥ If 1 am alive—which segms highly unlikely since my Links to video examples Of course, your teacher will help you find such following guidelines. You, the performers, must all be
F - Part D is in real pitch-classes. Distribute the pitches accordingly to the piccolos and flutes, without modifying the written studentship will f'hgh ayear and that after that I'll be multiphonics. But you are welcome to find your around or behind the audience members to perform.
octaves. If you have only piccolos, transpose the whole clusters one octave higher. The ossia is for piccolo solo. | have no too stubborn to look for a real job and consequently die of own. (This can take place in the main venue or in the entry
. Y preference between the quintet and the solo ossia. cold and starvation on some filthy sidewalk on the Performers and instruments hall, depending on what your teacher decided.) These
)Pt outskirts of Berlin—we can look through the texts and 2) Trill the multiphonics between each other, by guidelines are individual. You do not need to synchro-
5) You remember when | asked you to explore and experiment subitly, AP , The empty staves on top of the flute part are here for you, the teacher, to write: progfisg e ioggitior. You, the pupils, will all play the flute. But you may play two, three or four. Take a lot of time on each trill, nise movements between all of you.
softly and constantly with the quality of your sound and the dynamic? Keep on § 4 o any flute: your usual soprano one, the piccolo, any other Ieac;nng enough time fC: YOUfse” a”d|f°f thhel | A ool R |
i ' " 3 . i i iti audience to enjoy each combination lengthily. oose freely a bo art (your navel, your
! & - . Y : size of flute, as well as any traditional flute, the recorder, Joy gthily. y y p y Y
doing that, but all together! "0 The five pitch-classes you choose for your pupils for parts A, B, C and E; - ’c Performers and reading really anything that bears the name “flute”. It is a rather g)urilng eacr;l |ofnghtri||, VaLy the spelctrums ?yh Ii;?s, etc.) and fOItIOW it. Itt leads your body into
iffi i i eploying all of their pitches or only part of them iés, torsions, steps, etc.
9 - The distribution of the five pitches between the different pupils for part D; ’ You, the pupils should discuss together and with your ) difficult piece, so you need to be rather advanced pupils. h'ph v % Ji P i 'tyhp 5 P 2
’ teacher who wants to read their own text, who wants to You need to be at least three performers. | would say ]E lgd i rT|1e |ur;n ety |W| 2 o_r;m dou 4 3 2) Wh fAAES ; i
g A o T - o : ) ' that six performers are the maximum. undamental, etc.), or only their fundamental. Your en a movement reaches the maximum of its
If you choose the solo ossia rather than the quintet, indicate it in the according staves. rF?addottrTertte)t(tSt‘ and \;]vh?hdo?sn : Watr,“ L éead atf'?j”. f k teacher will show you how to do it. Always take a amplitude, another body part becomes the new
beta Z e;( s‘; no egct 3 f,,r l;)r pcrja_tri N re gomn : g2 lot of time to change from one sonic state to the leader without interruption or glitch in the flow.
i . R e R B A s Self-plagiarism other, just like a plant that grows slowly and Don't forget that the actual limit of a movement is
. \ manner, like you would read a text you do not know for plag 4 ;
Guest tubist . . ‘ . d organically. always far beyond anything one feels! Uncomfort-
= — —— "y : the first time to your best friend in the room. (Keep in ) 3 i . e e o Do A ncinadhaTe
) . . . ¢ -_ . \ ‘ mind during the performance that all these people in Torsion for Kids is a transcrlptllon of Torsion, the fgurth e Ea : a9 £ 219 25 I ] s
s 6) Now, this one is a bit complex. Hang on. The last three conductors of A ¥You, the tubist, will play the lowest tuba you have got. As | explained above to the teacher (see Instruments) it can be replaced by any low wind instrument. the venue are your friends. And if some are not, movement of the piece O 5eUTePOG EUVOUXIOUES TOU ) In addition to the multiphonics trills, you may an I'mPaC' on the colour of your sound are
Melody may (or may not) perform Extended Humours. They can start performing it B4 You will have a bit of transcription to do. See below Arranging and reading the pitch-classes for the tuba. perform for the others!) Don't forget: you are not Oupavou (Uranus’s second castration) that Mélissa EyC o oy [gingl et sHOIT RS ey welcome!
as soon as they are done conducting their note, or whenever the next two conductors are gA ] \ R 9" D 90 Yoial oL oXPOgifiTipu 10 S peg i agampased s W PR (G i?;?eism;eeztismgmw?t:tlﬁggmrzj(l)ttie %Z;?c?sﬂl;lﬁ‘}g:zﬁh 3) A movement is never interrupted before its limit
» . g - .
done conducting theirs. They must stop whenever the third conductor after them starts SRt . be! You are yourselves. You do not need to speak COLT; EXCENITISES dnensemils Dlepm i cii th ttr‘ I di pt ‘prefer- has been reached. You m ¢ ibly perform th
4 . ducting. Th i bligation t f Extended H. h d of duct ' " Arrandging and reading the pitch-classes for the tuba well, loudly, clearly, nor without mistakes. Mistakes changed a number of other parameters. g ge or throat tremolo (according to your prefer asibeen reached. You may possibly perio e
: conducting. I'here Is no obligation to perform Extended Humours on each round of conduct- A : ging ing pi u are beautiful! Take your time. Be yourselves ence). Ask your teacher to show you! entire piece Torsion for Kids with one continuous
ing, nor at all, as a matter of fact. When you do not play Extended Humours, then you must oM : i i = movement led by one body part only.
. play Melody. L g . The tubg parts A and C are also to be trans_scrlbed as low as possible fo_r agiven instrument, as long as it is still possjlble to play ff. For example, on the tuba in F, it is theoreti- As for the performance, the teacher will decide who Musicallnsthctiong : 4) Vary constantly the dynamics between pp and . { . .
‘_ o W [ cally possible to play one octave lower than in the example below. But this F is probably preferable for ff. You are the judge. reads when and where: either in the entry hall or https://youtu.be/22RjbL-JPYE ff. You must always switch from one to the other 4) Your body is continuously in motion and
‘ = N—— e - Example 1: While Mila conducts, Malala, Louise and Mehmet may or may not play Extended o be . : may become ? in the venue. Of course, you, the pupils, may Torsion for Kids is an improvisation using only free very slowly, very organically and almost impercep- without any interruption from the beginning to the
' SV v im, L’ Humours. As soon as Mélissa conducts, Malala has to stop playing Extended Humours and go ! 8 '3 -l —h pori SO discuss these decisions with the teacher. multiphonics your will choose with your teacher. These tibly. (Meaning that the audience should eventually end of Torsion for Kids.
> . - ' back to Melody, while Mila may or may not perform Extended Humours. And so on. ’ ' s s . CArtRa %E multiphonics will be trilled (alternating quickly) together, realise after a while that you changed dynamics.) ¥y :
, - y - J - ; . N 1 [} s }“f/ following guidelines | will share in a minute. Each of you 5) I know we said it already, but the duration of
' R ; P ! . L ¥ b s have to start and finish the musical score together with 5) Vary the speed of the trills between the Torsion for Kids is included between 3 and 5
- ), 7 : Example 2: When the piece starts, it will Ioglcally be conducted by Mglala. Hannah, Dror and L"  The empty short staves below the tuba part are here for you, the tubist, to write the exact pitch-classes you are going to pla the movements score that you will find below. multipjoaics, gy ggiighijls Sulstly o SVERFiesy MR PP yiiuards SN st
: ‘ < Gaia may or may not perform Extended Humours while Malala conducts.!® position on stage: 4 } : Pty P BOH , P y JORGIOPIaY: tight and lively trill to a quasi-slow trill that sounds
y : ernanca : _-f Always keep in mind that you are a group. Listen to all of almost like quavers. 6) The starting and the finishing positions in the
. ‘A 4 7) Whenever you are “allowed” to play Extended Humours, just do it exactly the way you . ; Flautist your partners. Create a sound group. Some of you can venue are free. You just have to start, move and
) : 2 practised: explore freely any extended technique with the humours, moods and qualities you s o a be louder, some can be softer. This can change while _6)hT|he inha'fé_ltlons C:(O not StOP”T_he trl"-dWhhen you f'n'Shbnear and/or between the audience
' ot £ i ; ; : . o members.
: - want. Just keep in mind that you are doing so while other people are either performing Melody . . : TN . ) 3 you perform. Always be aware of the combination of all inhale, your fingers keep on trilling, and when you
t“ or their own Extended Humours. Always keep an ear on them, so that your sound does not cover These guys You, the pupils except one, will all play the piccolo. If you do not have access to one, or your teacher thinks it’s too early for you to play it, you will perform the piece on the soprano flute. your sounds. Make your individual multiphonics feel like exhale, you mus|tfplahy thelgnumphomlcs '.? the s R P ot 17 O
. ' / 5 : ' . These guys play Voice B. : _ \ : they are one shimmering super-multiphonic. You are the exact state you left them. For example, if you were ou all start together. But you stop individually,
. - gy Pigo da o &S A B IO S e blend-lng yo’ur s.oynd |W|th L 0]: TSGR sa g e/, I play Voice A. 7, One of you, the pupils, will play the wooden box. You can either volunteer to play it, or your teacher can choose one of you. dancing logs of a big magnificent blaze. playing only the high part of the spectrums just when you feel you have played everything you felt
< -9 L means you have to listen to yourself and to the group at the same time. It’s difficult! You can do it! : before you inhaled, you must play this same high like playing. Do not leave your finishing position
- -y i ; : > : ; . Torsion for Kids must last between 3 minutes and 5 part of the spectrum; if you were playing the full before everyone is done playing, though. When
[ % 8) How to finish Melody? This is left quite open. After you are done with a first round of conductors conducting, | Reading the repeats and the fermatas minutes, with a preference towards 5 minutes. spectrums, you must play again these same full the last one of you is done playing, Torsion for
.- :N _ you may already stop. Or you may start a second, a third, a fourth, a thousandth round. You may carry on » spectrums; etc. (Well... It's difficult... Try your Kids is over. You may leave your finishing position
N Vi until anyone of you feel that it is enough. Has all been explored? Is there a lack of surprises and These notes are conducted by: | have been a bit lazy on this one. Look at the score: | did not want to make a decision regarding the number of repeats. (Two parts, A and C, are to be repeated.) Instead, | suggest that you, the pupils, choose the number of repeats So, the guidelines for the improvisation: Sﬁti “o?Joeren;ir%ailxe ;grt;e gerpciibn IR Rndiogbacts g
. ERSUCRERS S oL O Plek fp i ale s A) opdsian for e group. 13 - b during your rehearsals. After how many repeats do we lose the tension? (We don’t want to lose it!) Do you all agree on this number? If you don’t, then what is the best choice? The smaller number of repeats? The higher one? The average ’ y 4 e
- ‘ T f f bp —— £ —EL‘ “‘g B one? The extravagant one? The teacher’s? b/ Choos_e Ve four“mulnphon:cs 7 WAy 7) The torsions of your body due to your move- Links to video examples of the movements ’
Voice A o H— + 1 ¢ . B e e that you like, that are “sonorous” and complex (at y v y y P
’ e n g i } 1 e o : " " o least three audible pitches) and that are “trillable” ments will have an impact on your sound.
'y . ) SN ; When the second repeated part happens (C), is it better to have more repeats than for the first one? Or less? Or exactly the same number bardab i bachiothort Liloas gk By tyd 1S Embrace this impact as another layer of sound Example 1:
-, sl means that you must be able to trill (alternate filtering. You will find a balance between keeping https://youtu.be/iPM-0opaLYLK euuuuuues® | L]
’ A Regarding the fermatas, well, I've been lazy too. Rectangular fermatas are supposed to be “long”. But how long? One full breath? Whose breath? More than one full breath? Should all the fermatas be the same length or all different? Is it too quickly) multiphonic a with multiphonic b, b with control of your sound and letting the “torsion :
| L L . predictable if they’re the same? Does it lack consistency if they’re all different? Who decides? Who conducts? ¢, ¢ with d, etc. The multiphonics do not have to filtering” happen. Example 2: :
wocen b i 1 TR e [ —| A —cl . be trillable all together, but you should have a oy Faird https://youtu.be/kwi-hRVDtWE
s oy Ha " B ——— = vo— 5% fair number of available combinations. (Don't Below you will find six multiphonics used by Eval” when
Y 4 vid Y caina = v‘“ e ,‘ . About tributes, plagiarism and Ustvolskaya (click!) panic! There is an example below!) As | see she premiéred the original (solo) version of Torsion. The
Mafala. Mélissa Femanda e d < | W it, the two conditions for two multiphon- image also shows their possible combinations. In 3 to 5
- - Mehmet Dror . ? BN The score (click!) ics to be trillable between each minutes, one must use only a few of the possible
- Gal\lllaalala efc. . ‘; e pug other are: similar fingerings combinations. Also, | must remind you that | prefer each
. Louise }‘_ gy« 0 PRIt o - ! - A allowing a fast trill; harmonic one of you to find and choose your own multiphonics, of
B , Mehmet : ‘) s BS 'L $,F .:‘“ o spectrum (this is a course with the help of your teacher.
: Bread with Tom -‘w\ e & - N T g
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http://akouphene.org/bricecatherin/kinderlebenslieder/foreword_to_the_teacher.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/foreword_to_the_teacher.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/footnote1_frog.jpg
http://akouphene.org/bricecatherin/kinderlebenslieder/Kinderlebensunheimliche.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/Kinderlebensunheimliche.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/footnote8_coconutslice.jpg
https://youtu.be/o0ClGQ5PPb0
http://akouphene.org/bricecatherin/kinderlebenslieder/consent_forms.zip
http://akouphene.org/bricecatherin/kinderlebenslieder/footnote5_tammy.jpg
https://youtu.be/qFQn11Zf-zA
https://youtu.be/npZ22MhhjeA
http://akouphene.org/bricecatherin/kinderlebenslieder/footnote6_Henrysjellyfish.jpg
https://youtu.be/nEF1h7otdIo
http://akouphene.org/bricecatherin/kinderlebenslieder/Ustvolskaya_plagiarism.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/Ustvolskaya_plagiarism.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/believe_partition.pdf
http://akouphene.org/bricecatherin/kinderlebenslieder/believe_partition.pdf
https://youtu.be/22RjbL-JPYE
http://akouphene.org/bricecatherin/kinderlebenslieder/footnote7_Brutus.jpg
https://youtu.be/iPM-opqLYLk
https://youtu.be/kwi-hRVDtWE
http://akouphene.org/bricecatherin/kinderlebenslieder/TORSION-carte_multiphoniques_FR_corrigeeEN_web.jpg



